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To inspire innovation and broaden artistic vision in ink art, more than 10 artists
from mainland China and Hong Kong have been invited to exhibit their alternative
‘Ink” works in the special project ‘Ink+’ organized by Fine Art Asia 2025. They
ingeniously interpreted ink elements and ideas into inventive contemporary works
that still contain the essence of literature by using refreshing and non-traditional
media. These works include videos, new media and digital installations, which also

integrate with interactive and artificial intelligence technology.

Ink art is ever evolving with time; the New Ink Movement has introduced numerous
western art techniques and ideas in the 60s and 70s last century, it has even set
off a revolution to abandon traditional brushstroke techniques. Contemporary
art emphasizes conceptual and creativity, hence the adoption of a large variety of
technology and lifestyle materials, enabling the possibilities of art forms to extend
infinitely. The development of contemporary ink art is currently facing a lot of new
challenges as well as opportunities. Some artists continue to reform and enrich
manifestation in ink art, and some try to infuse the elements and spirit of ink art
into other media. The ‘Ink+’ project aims to explore the extensibility in ink art by

presenting various ink inspired cutting edge experiments.

The exhibition with the theme ‘unenlightened’ try to explore the concept of
everything can be art. ‘unenlightened’ inspired from The Platform Sutra of the
Sixth Patriarch: “Without enlightenment there would be no difference between
a Buddha and other living beings; while a gleam of enlightenment is enough to
make any living being the equal of a Buddha!” Participating artists employ diverse
art means to demonstrate their unique contemporary perspectives of the world,
so as to provide novel experiences of alternative ink art to the audiences. Heartfelt
thanks go to all supporting artists and institutions for a successful exhibition,

special thanks to LG for the equipment support with compliments.
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Goodbye, Coral

$%1% 2 E Video installation 220"

IKEBHEA Ink on paper (—#HA7514% Set of 6)
82x82cm

2025

FZELE Animation production :
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This is a night-time snorkeling journey. The swimmer
moves among thriving corals and schools of fish, lingering
within the ocean’s enchanting scenery. As the journey
unfolds, he eventually leaves the familiar reef and the
safe island, turning to descend into the unknown deep.

It is both a farewell and a new beginning, a search for a
realm that only curiosity can reach.
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Kan Yi Shing, Jonathan
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Squint Your Eyes To Get A Better Picture

Ly e

H%ZEEhE Charcoal animation 4'24”
2025
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“Squint Your Eyes To Get A Better Picture” is a hand-drawn charcoal animation that observes the shifting of attention
and interruptions in perception during everyday movement. Whether on the way home or en route to meet a friend,
our focus constantly shifts—from the phone screen to passing pedestrians, from casual conversation to streetlights
and approaching traffic. These irregular pauses and transitions reflect a rhythm of contemporary life that appears
natural, yet is filled with fragmentation. Actions are interrupted and then resume; tactile sensations are triggered
through the skin’s contact with the physical world.

The animation uses short frame loops and layered repetition to magnify these fleeting details. The raw texture of
charcoal and the traces of hand-drawn marks enhance the sensory experience, transforming what is small and
momentary into visible rhythms and layered structures. “Squint Your Eyes To Get A Better Picture” seeks not only
to capture visual overload, but to embody a state in which the body and perception are constantly adjusting and
adapting within the flow of daily life
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We All Need Stories - Farewell

7k 28&h2E Ink animation 552"
2023
Edition AKX 1/6

EMWBEENE - BENES
We All Need Stories -
Tower from Day into Night

IKZ2E)E Ink animation 4'29”
2023
Edition AKX 1/6
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Peng Wei is internationally recognized for her contemporary exploration of literati painting traditions.
Through meticulous brushwork on various media, including flax paper, cotton paper, and silk, Peng
creates a dialogue between centuries-old traditions and contemporary interpretations. Her unique

feminine perspective critically examines and reframes traditional literati imagery, transforming
historical narratives of women from male-centric representations into new contexts that reveal
complex female identities and experiences. In recent years, she has expanded her practice by applying
traditional Chinese paintings onto three-dimensional objects and creating installation art and
animation, while maintaining the essence and sophistication of traditional Chinese works.

The two animations on display drawing from Dunhuang murals and related architectural language, the
artist interweaves painting and animated images to create a magical yet realistic feminine space where
varied narratives converge.
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Tianzhi Xiuyue

F K ZEE)E Colored ink animation 8'29”
2023
Edition hf’X 1/10
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“Tianzhi Xiuyue” is Qiu Anxiong’s latest work and his first venture into colored ink wash animation.
Drawing on the palette of Chinese blue-green landscape painting, the visuals are both elegant and
dreamlike. The narrative derives from a Tang dynasty anecdote in “Miscellaneous Morsels from
Youyang”, in which two scholars lost in the mountains meet a man in white who claims to be from the
moon—revealing its composition, how it reflects sunlight, and how 82,000 families maintain it. The
animation integrates this tale with Einstein’s “twin paradox,” a thought experiment demonstrating time
relativity: an astronaut traveling at near-light speed returns to find his twin has aged decades. Here, the
astronaut traverses a wormhole to Tang-dynasty China, becoming the white-robed figure. Blending
classical fantasy with sci-fi, the work bridges ancient myth and technological imagination, offering an
open and poetic perspective on how we understand the world.
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Mirror

&) Animation 5'51”
2025
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“Mirror” is adapted from the Song-dynasty notebook “Yijian Zhi: Bamboo Grove
Temple on Mount Song”, and recounts the miraculous encounter of an itinerant
monk at that very temple. Tales of slipping in and out of other worlds like this, often
appear on Song narrative bronze mirrors as well. This stop-motion film makes the
bronze mirror the “key object” that threads the entire story together. Once the
protagonist steps inside the mirror, he finds a wondrous monastery which is
breathtaking yet beautiful, only to discover its splendor is as fleeting as a

reflection in a glass.
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Looping Blossoms

fETEE s 28 BIR C BRN - ATEREERR
Mini monitor, metal, wire, acrylic, Al generated video
110 x50 x 50 cm

2025
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This artwork centers on the imagery of ink unfurling like a blossoming flower, capturing
the fleeting beauty of transformation. Through Al-generated techniques, the artist
renders floral buds that unfold in unique, algorithmic ways, creating a digital blooming
that contrasts sharply with natural flowering. Additionally, by meticulously shaping the
form and angles of branches and blooms, the artist constructs distinctive bonsai-like
compositions. These evolve into a sculptural work that fuses mechanical and botanical
elements. The piece interweaves nature and machine, inviting reflection on growth,
control, and the future possibilities of plant life.
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Ancient Rhyme Fan Shadow
BERE

Interactive device

2025
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The wind carries unique symbolic significance in traditional Chinese art and culture. This work
takes the traditional Chinese painting “The Eighty-Seven Immortals” as inspiration, combines
the theatrical viewing scene, and creates a contemporary art installation that uses “wind” as a
medium and integrates traditional images and interactive experience. The work invites
participants to participate in creation and performance by setting an interactive mechanism
that can sense the movement of the fan. When the wind increases, one of the immortals in the
painting will “break out of the painting” and perform a time-space transcendence in the real
space, creating an immersive interactive experience with rich interest and drama. This work
aims to stimulate the audience’s perception and emotional resonance with traditional culture
through the continuous transformation of reality and illusion. In the dynamic process of
perceiving the wind, the audience can also experience the dynamic and graceful charm of
“Wu Dui Dang Feng” in traditional Chinese painting.
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BTFET - BlRILE
Chinese Character Rubik’s Cube:
Lingyan Mountain Garden

AT EREE R CH U RRERE - BERG
Al GAN model, sound & image
2024

NI EHERAERELE Al image production  SEVR
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The work employs Al technology with immersive experience to transform 2D square block characters
into 3D digital images, and to demonstrate a fantasy world of “Lingyan Mountain Garden” to the
audiences. Inspiring by endlessly varied structures and calligraphical elements of Chinese characters,
SEVR team trained Al GAN model to study the “Chinese Character Rubik’s Cube” of Wei Ligang and
various learning subjects, such as the characters, poetries and cultural symbols of different dynasties,
as well as mathematical formulas, periodic table, mechanical diagrams, etc. They were composed in
multi-dimensional spaces to create a visual illusion of the refactoring of Chinese characters
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Born in Hong Kong in 1992, Chan Kwan Lok
graduated from the Department of Fine Arts
at The Chinese University of Hong Kong in
2015. Chan Kwan Lok is keen on exploring
the feasibility of ink lines through depictions
of the motions of human and nature. Using
rhythmic lines to construct a rigorous yet
subtle framework, Chan portrays ordinary
objects, people and marine animals to create
a whimsical fantasy. He held a number of
solo exhibitions in Hong Kong, and his works
are part of the collection at the Hong Kong
Museum of Art and are also held in private

collections.

=44 Huang Ji
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Huang Ji (b.1990 in Guangdong, China)

holds Bachelor and Master degrees from

the Guangzhou Academy of Fine Arts and

has obtained his Ph.D. under Wang Dongling
at the School of Chinese Painting and
Calligraphy of the China Academy of Art. He
currently serves as an adjunct lecturer at
the Guangzhou Academy of Fine Arts and
is @ member of the China Fine Brushwork
Painting Society. Huang Ji's works subtly
convey contemporary tactile experiences
through the traditional medium of ink on
paper and its expansion in technology.
The serene atmosphere and meticulous
brushstrokes reflect the classical sensibilities
of traditional Chinese ink painting, yet, when
combined with thoughtfully transformed
subject matter, or the introduction of
Artificial Intelligence, his art conveys a
subtle internal conflict that evokes a unique
psychological response from viewers.
His works have been widely exhibited
across China, including at the Zhejiang
Art Museum, Shenzhen Art Museum,
Guangdong Art Museum, and Chengdu
Art Museum. Huang’s works are part of
prestigious collections, including Guangdong
Art Museum; Art Museum of Guangzhou
Academy of Art; New Shi Wan Art Museum,
Foshan; Guan Shanyue Art Museum,
Shenzhen, China, and various corporate

collections.

RS LLER, Kan Yi Shing, Jonathan
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Jonathan Kan (b. 1997) received his BA in

Animation from the University of the Arts
London, London College of Communication,
in 2019. In 2025, he completed his Master’s
degree in Creative Media at the School of
Creative Media, City University of Hong
Kong. He currently lives and works in Hong
Kong, and is an experimental animation
filmmaker and visual artist whose practice
drifts through the porous boundaries of
experimental animation and new media.
Shaped by lived experience and the ever-
changing landscape of his city, Kan primarily
works with time-based media to explore
the concept of ephemerality—telling stories
from a non-linear perspective. He abstracts
context into layers of feeling, inviting viewers
to connect not through narrative, but
through presence. His work employs rhythm,
layered repetition, and textured frames to
capture the fragmentation of memory and
the nuanced bodily experience. His MFA
graduation short film “Squint Your Eyes to
Get a Better Picture” (2025), a frame-by-
frame charcoal animation has been screened
internationally in Hong Kong, Berlin, London,

and Iceland.
5275 Peng Wei
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Peng Wei was born to an artistic family in

Chengdu in 1974. Her father is renowned



ink painter Peng Xiancheng whom greatly
influenced her work. She earned a BA in
Chinese Painting and Oriental Cultural Art
from Nankai University in 1997 and an MA
in Philosophy from the same institution in
2000. Currently, she works in Beijing, and
serves as a senior member at Beijing Fine
Art Academy and is a member of China
Fine Arts Association. Notable recent
solo exhibitions include “Seven Days”
at Changsha Art Museum, 2024-2025;
“Feminine Space” at Guangdong Museum
of Art, 2020; “I Thought of You” at Suzhou
Museum, 2017; and “Coming Full Circle”
at National Museum of History, Taipei,
2015. She also participated in significant
group exhibitions including Venice
Biennale, 2017, and Utopias/Heterotopia:
Wuzhen International Contemporary Art
Exhibition, 2016. Her works are housed
in prestigious public collections including
Cleveland Museum of Art, Cleveland;
Museum of Fine Arts, Boston; Asian
Art Museum, San Francisco; Brooklyn
Museum, New York, USA; National Art
Museum of China, Beijing; Guangdong
Museum of Art, Guangzhou; Xiangning Art
Museum, Shenzhen; Hong Kong Museum

of Art; M+, Hong Kong; and DSL Collection.
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Qiu Anxiong was born in Sichuan in 1972.
He graduated from the Sichuan Fine
Arts Institute in 1994 and later earned a
degree from the Kassel Academy of Fine
Arts in Germany in 2003. Currently, he is
a professor at the School of Design, East
China Normal University. As a leading
figure in contemporary ink animation,
his works are part of the collections of
prestigious international and domestic
institutions, including The Metropolitan
Museum of Art (New York), The Museum
of Modern Art (MoMA, New York),
Brooklyn Museum (New York), Centre
Pompidou (Paris), Arken Museum of
Modern Art (Copenhagen), Power Station
of Art (Shanghai), Spencer Museum of
Art (University of Kansas), Museum of
Contemporary Art Tokyo (MOT), Astrup
Fearnley Museum of Modern Art (Oslo),
Kunsthalle Ziurich, and M+ Museum
of Contemporary Art (Hong Kong).He
has held solo exhibitions at renowned
institutions such as the Fosun Foundation
(Shanghai), Museum of Contemporary
Art Tokyo, Arken Museum of Modern Art
(Copenhagen), Spencer Museum of Art
(University of Kansas), and Crow Museum
of Asian Art (Dallas). His work has also
been featured in major international and
domestic exhibitions, including "Ink Art:
Past as Present in Contemporary China"
at The Metropolitan Museum of Art
(New York), the Sdo Paulo Biennial, the
Sydney Biennale, the Cairo Biennale, the
Thessaloniki Biennale, the Asia-Pacific
Triennial of Contemporary Art, and the

Busan Biennale.
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The stop-motion film “Mirror” was created
by the student team of Xu Shuzhen, Wu
Jiaman, Lei Ting, Deng Minjie and Wu
Yiming from the Figurative Studio, School
of Sculpture and Public Art, Guangzhou
Academy of Fine Arts. For their graduation
project, the group adapted the Song-
dynasty tale “Bamboo Grove Temple
on Mount Song” from Yijian Zhi into
the stop-motion animation “Mirror”.
Drawing on each member’s strengths,
they combined sculpture, animation
and digital modeling to fuse a traditional
story with contemporary technology,
achieving a successful cross-disciplinary
experiment. “Mirror” was selected for
the "A Thousand Miles Journey" National
Fine Arts Graduation Exhibition and was
shortlisted for the Xu Qinsong Creation
Award National Finals and won the Bronze

Prize.
BBE4 Deng Minjie
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Studied Sculpture (Figurative Direction)
at GAFA (2020- 2025). Awards include:
Chinese Civilization- Nuo Opera: Bronze
Prize (Campus 3D Category), 5th GGAC
Global Game Art Concept Competition;
Han Gold: Excellence Award (3D Category)
in the 1st "Model Point Awards", Second
Prize & Best Performance Award in the
"Mattel Cup"; Silence and Against the
Wind: Selected for the "Chasing the Sun
Cup" Chinese Contemporary College Art
Annual, winning Silver Prize & Excellence
Award; Group work Banyan Shade Over
Guangdong - Monument to the South
China Anti- Japanese Column was retained

in the school collection.
EE Lei Ting
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Studied Sculpture at GAFA (2020- 2025),
current Master's student in Sculpture.
Representative work “Measuring Heaven
and Earth” was retained in the school
collection. Exhibitions include: 2024 China
Sports Art Exhibition “There Is Only One
Heroism in the World”, "Clay Echoes of
Raoping" Dawu Clay Sculpture Exhibition,

“Hyperrealistic Sculpture”, etc.
S =48 Wu Jiaman
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Native of Jieyang, Guangdong; Currently
pursuing a Master's degree in Sculpture
at GAFA; Bachelor's degree in Sculpture
from GAFA. Organized multiple course
exhibitions, including “Hyperrealistic
Sculpture”, “Narrative in Precision
Figuration”, and “Commemorative Portrait
Sculpture”. 2024 sculpture “Hey Cat” won
the Sculpture Grand Prize at the 2024
Guangzhou Sculpture Exhibition.

{RZRR Wu Yiming
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2025 Graduate of the Figurative Studio,
GAFA School of Sculpture and Public

Art; focused on sculptural art creation.
Skillful in clay sculpture, handcrafting,
and mixed- media applications, with deep
exploration into traditional techniques and
contemporary sculptural language. Core
member of the graduation stop- motion
animation “Mirror”, responsible for clay
prototype modeling, handmade props,
and sets—a fusion of traditional narrative
and modern technology. Contributed to
the group work “The Nirvana of Mi Fu”,
selected for the "Clay Echoes of Raoping"
Dawu Clay Sculpture Exhibition (Ministry

of Culture and Tourism Trainee Showcase).

5232 Xu Shuzhen
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Native of Zhanjiang, Guangdong;
studied Sculpture (Figurative Direction)
at Guangzhou Academy of Fine Arts
(GAFA) from 2020 to 2025. Awarded
the Outstanding Graduation Work Prize
(2025) and honored as an Outstanding
Graduate (2025). 2025 teamwork “Mirror”
was selected for the "A Thousand Miles
Journey" National Fine Arts Graduation
Exhibition and was shortlisted for the
Xu Qinsong Creation Award National
Finals and won the Bronze Prize. 2024
collaborative work “Qianhong Cat” was
selected for the Dawu Clay Sculpture Art
Exhibition. 2023 digital sculpture “Think
Before Acting, Rational Loss of Control”
was selected for the 2023 "Boundless"
Xi'an Digital Sculpture Art Exhibition. 2023
bronze-cast work “The Call of the Bullet”
was selected for the "Youth Models"

Young Artists Invitational Exhibition.

SR F Tse Chun Sing

HEENERSTIBBEEPTLUS
RZBYRFREN  MLREZRF
REEARAMR - MIEBHFIE TR
T REHMELRESHMHES -
2021 FREBREABIRBEMER
BEMBLRE - 2025 FHEFH Hart
Haus S48 T (FETE1SIE) fER ° 2020
FRIGARIRAFAEREBEMIE - 2018 K
2019 FABE=+=ERE=+IE
ifva JBIL 58 F K /15 1% B8 LU BR AR B ELiT
# © 2018 FFEIMEFEE Centre A BTER -

Tse Chun Sing’s art explores possibilities
in the often unnoticed daily objects
or events, and presents the intriguing
relationships through installations. With
a passion for sounds, he explores various
sounds and presents his imaginations and
discoveries in his artworks. He obtained

a master degree from The Academy of



Visual Arts, Hong Kong Baptist University
in 2021. He held a solo, “Foolproof
Planting”, at Hart Haus, Hong Kong in
2025. In 2020, he won the Media Arts
Award of the “FutureTense Awards 2020”.
Also, he was shortlisted for 23th and 24th
ifva Awards Media Art Category in 2018
and 2019, and residency at Centre A,

Vancouver in 2018.

F#¥— Wang Ziyi
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Born in 2002. Graduated from the Public

Art and Experience Design Studio of
the Central Academy of Fine Arts. The
graduation work "Ancient Rhyme Fan
Shadow" was permanently collected by
the Art Museum of Central Academy
of Fine Arts. It also was selected and
exhibited in the "Thousand-mile Journey"
National Fine Arts College Graduation
Exhibition in 2025 and selected for
the “Flowing River-First Exhibition of
Graduates of the Nine Major Art Schools”
in 2025.

FLAZMI Wei Ligang
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Wei Ligang, born in Datong, Shanxi in

1964, currently lives and works in Beijing.
He founded the School of Calligraphic
Imagery and the International Calligraphic
Imagery Society, and currently serves as
the vice president of the China Modern
Calligraphy Art Association. Wei Ligang
began his artistic creation while studying
mathematics at Nankai University in
Tianjin, under the tutelage of Wang
Xuezhong and Sun Boxiang. He has
spearheaded and planned numerous
significant exhibitions, forums, and
publications related to the modern
Chinese calligraphy art movement. In
2005, after receiving the ACC Asian
Cultural Council Annual Artist Award, he
went to New York for artistic exchange and
subsequently began a global academic
investigation and residency, gaining
recognition for his work both domestically
and internationally. Notably, he was
featured in the group show “Brushes
with Surprise: The Art of Calligraphy in
Modern China” at the British Museum in
the UK (2002). Additionally, he has held
solo exhibitions including “China in Ink
& Wash” at the Shanghai Art Museum
(2006), “Wei Ligang Calligraphy Art”
at the National Art Museum of China
in Beijing (2007), and “Universality” at
the Zhi Art Museum in Chengdu (2019).

Furthermore, he had a solo exhibition “The

Divine Matrix” at GIO Art Centre in Beijing
and a major retrospective at Datong Art
Museum in Shanxi in 2024. His works
are collected by the British Museum,
London, UK; Asian Art Museum, San
Francisco, USA; San Francisco Museum
of Modern Art, USA; Bill and Melinda
Gates Foundation, Seattle, USA; Cernuschi
Museum, Paris, France; Francois- Henri
Pinault Family, France; National Museum
of China, Beijing, China; Hong Kong

Museum of Art.
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